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Charles I, into whose collection they passed on
Henry's death. Unfortunately, they perished in the
great fire that destroyed Whitehall. Federigo
Zuccari, who saw them during his sojourn in London
and appraised them as exceeding in beauty the works
of Raphael, made careful drawings of them, and thanks
to these and the engravings made after them we are
in possession of at least an outline representation of
Holbein's work. The pictures are conceived in the
spirit of the age that loved such so-called triumphs in
art and poetry. The figures, chiefly allegorical, were
life size and in the richness of fantasy and learning
that they display it is permissible to recognize the help
and advice of Holbein's friend, the Chancellor, Sir
Thomas More. In many cases the names of the
personages represented are written beside the figures,
after the quaint method of that time.

The Triumph of Riches shows a car of Plutus drawn
by four white horses, driven by Fortune and followed
by a motley crowd which includes Justice, Usury, Bona
Fides, Sichseus, the rich husband of Queen Dido,
Pythias (of whom Plutarch tells that he so loved gold
that once when he returned hungry from abroad his
wife placed gold before him instead of meats), and
many figures, for the most part culled from the pages of
HerodotuSj Juvenal, and other classic authors. In the
heads of Crcesus and Cleopatra it is said that Holbein
painted likenesses of Henry VIII. and Anne Boleyn.
In a corner of the picture is written the distich
ascribed to Sir Thomas More which we have already
met with above the central portal of the German
Guildhall.